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May 2008 


President's 
Perspective 


“On August 19th 1839 the first announcement of a 
photograph was made. Today, every moment, we live 
photography. From research work to entertainment, 
from documentation to creating stunning pictorial works 
of art, photography is everywhere.” O.P. Sharma 


In recognition of the importance of photography many 
countries have been celebrating August 19th as World 
Photography Day and this year we have decided to join 
in the celebration. 


We are calling for images from all over the world and 
would particularly like those from our members both 
individuals and affiliated, in order to produce a 
celebratory AV. By now you have hopefully heard of 
this project from your Club Chairman and have already 
submitted your images for inclusion - in case the 
message did not get through there is still time if you 
respond immediately. 


We would like images that you feel are representative 
of your style of photography. We would like as wide 
a variety of images as possible so would appreciate 
receiving images from everyone. All images must be 
digital, either shot on a digital camera or scanned. 
Images must be resized to a maximum on the horizontal 
axis of 1024px and a maximum on the vertical axis of 
768px and saved in JPG format. Files must be named 
using the photographer's name followed by a dash 
then the title ofthe image and another dash and then the 
country where the photographer lives. e.g. Jill Sneesby 
- Yellow Sunflower - South Africa. 


Images can either be sent via post on a CD or DVD to 
The Photographic Society of South Africa, P.O. Box 
5060, Walmer, 6065, South Africa or via email to 
jillsneesby@telkomsa.net 


“Photography is one of the most important inventions of 
the 19th century. Had this unique medium not been 
invented, our world would be much darker than it is 
today. Let us not forget this fact and let World 
Photography Day see the light!” O.P. Sharma 


Jill Sneesby 


Cover photograph by: Sadie Glibbery 
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article by Martin Kellermann on Audio Visuals. 

This enjoyable article takes us into the 
intricacies of producing Audio Visuals - it is 
something | have been playing around with for a 
while and just love combining images with the 
appropriate music (and words if you, like Martin, 
are more adventurous). When the correct 
components come together they can provide an 
Audio Visual that you will be proud of and which 
your audience will love. 


| n this month's image you will find a remarkable 


One thing you must make sure about is that the 
speakers are adequate and that the music does 
not fade into nothingness as the images are 
projected onto the screen. This will greatly detract 
from the whole presentation. 


As Martin says there are many sources from 
which software for Audio Visuals is available. 
Something to guard against is some of the gimmicky 
transitions, which can spoil your AV and turn it 
into a Christmas tree. Rely on good images and 
appropriate music and you will have an AV, 
which other people will want to see. 


There are also a few articles on judging - different 
people have different opinions so | think that the 
best thing to do is to photograph and do what 
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pleases you. Experiment without thinking about 
what the judges will say — this to my mind is a way 
of being creative. | am sure that not many people 
like following rules slavishly, as this is more a 
form of torture than enjoyment. We sh 
photograph because we enjoy it and ha 
passion for it. If the judges like our work then all 
the better. Naturally we need to know the basics 
and rules so that we are able to break them in a 
creative way. 


The PSSA Club Magazine Competition is coming 
up soon. Forms will be sent to clubs with the June 
issue of “Image”. The competition is for hard 
copies of club magazines as well as for electronic 
newsletters. There will also be an entry form on 
the PSSA website which is  http:// 
WWW.pssa.co.za - as we need to have your 
entries by the 31“ of July get started now on 
choosing your best issues. 


We will need 3 copies of any two issues published 
during the competition period, which is 1 July 
2007 to 30 June 2008. Let us have your very best 
issues and newsletters. 


| wish you all good luck! 


Toni 


The Seriousness About Photohoaxing 


To learn more about this problem go into the following : 


http://online.wsj.com/article/SB120363429707884255.html?mod=yhoofront 


and 


http://news.yahoo.com/s/ap/20080224/ap on hi te/digital evidence photos 


Many thanks to Nettie Warncke of Helderberg for drawing my attention to this. 
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Diamond Ratings 


Reg Ansell 


The board has agreed that members may 
combine their overseas salon acceptances 
with acceptances on South African Salons 
into one Diamond Rating system. 


The division remains as is i.e. Pictorial 
d Nature for Slides, Prints and E images. 
6: 3 acceptances per image may be 
claimed i.e. any combination of overseas 
and local. If for example a member gained 


4 acceptances for an image on the Austrian 
Super Circuit, only 3 can be claimed unless 
that same image already holds 2 South 
African acceptances, when only 1 additional 
can be claimed. 


This will help members to advance more 
quickly up the ladder to EPSSA and Mille. 


Te Koop 


Nikon Lens - 500 f4 P vir R15000.00 / TL 301 vir R1000.00 / TC 14B vir R1000.00 
Skakel 0137526131 (w). 


The Lab (Beith) Opens Again 


@.. time youread this information, 
The Lab, would have opened its 
doors. 


Positioned on the 2nd floor of Beith 
Digital Building, the same team you 
trusted with your slide processing 
(E6) Fuji Frontier Printing and other 
studio services are back - Special 
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PSSA pricing will be made available 
- bring your Membership Card. 


Phone Stephanus Rautenbach - 
(011) 555-5714 or 082-849-4169 for 
the same professional service you 
have always enjoyed. 


e club has about 100 members of which 

9 are PSSA members and 6 hold PSSA 

honours. In addition to its normal monthly 
meetings, which include evaluation and judging 
of images and a set subject competition, 
interesting speakers address the members. The 
Club encourages creative photography and 
caters to various demands through its special 
interest groups which cover Photofantasy and 
Macro, Landscapes, Abstracting nature, Digital, 


Blown In - Birgit Hoffmeyer 


Club of the Month 


Hermanus Photographic Society 


Audio-Visual, Evaluation, People and Wil 
Courses in general photography, as wel 
various aspects of Photoshop, ranging from 
beginners to advanced applications are 
provided. Despite the move to digital photography, 
there is still a small core of analogue workers, 
as is evidenced by the ongoing submissions of 
both slides and prints. 


Enjoy these stunning images from some of the 
club members. 


Monday Morning - Max Leipold 
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The Alley - Ronnie Hazell 


E AFO. Salon 2008 - 


e 13th AFO salon was a huge success. 
Judging took place on the 23 February. 


3600 images were entered from 240 authors. 
801 acceptances were awarded, which 
amounted to a 22 % acceptance mark overall. 


The categories were: nature wildlife, nature 
birds, pictorial open and pictorial photo travel/ 
sport. 


Interesting is the fact that most entries were 
received from the pictorial section -1130 


The most acceptances awarded to a club were, 
AFO with 177 acceptances. Second was 
Bloemfontein with 102 acceptances and third 
Vanderbijlpark with 63 acceptances. 
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The biggest problem the salon had to contemplate 
was the renaming and resizing of images. 


An audio-visual display of all the winning images 
was screened at AFO on 7 March. 


The overall standard was excellent. Congratulations 
to those authors that did well. 


The salon director. 


Dr. Johann C. Mader 
P.O.Box 58230 

Karenpark 

0118 

Pretoria 

South Africa 

Cell: +27(0)836579195 
Email: jcmader@mweb.co.za 


13th AFO Salon 


Leakage - Ria Katzke 


Early Morning Snack - Francois v.d. Watt 


ER 


Mid air Meeting - Albert Froneman 


Out of the Dust - Bill Hancox Two Species one Flower - Albert Froneman 


Jackal and Dove - Johan Botha 
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Dangerous Games - Francois v.d. Watt 


Important Dates 


EVENT DATE | eon LOCATION | CONTACT PERSON 


Cape Digital Intl. Circuit | 10/05/2008 E Terry Smit 
mwtsmit@iafrica.com 
082 822 6534 


NPC Digital Salon 06/09/2008 E NPC O du Randt 
082 551 6875 
Beachcombers 01/10/2008 E C Schmidt 
083 460 7644 


NATIONAL CONGRESSES 


Congress 2008 12 - 17 Oct Magoebas- Pietersburg Photographic 
2008 kloof Club 

Barrie Wilkins/Jill Sneesby 

Congress 2009 ma EN Barrie Wilkins/Jill Sneesby 


REGIONAL CONGRESSES AND INTERCLUB COMPETITIONS 


North East Provinces 12-17/10/08 Magoebas- | Host: Highveld 
2008 Int. Club Comp kloof Willie Labuschagne 


Northern Gauteng June 2008 mn Evelyn Gibson 


Central Gauteng 2008 TE [Sa Anne d'Oliveira 


Western Gauteng 2008 13/09/08 Vd.bijlpark Pieter Matthyser 
incl.Reg. Interclub 


Western Cape Reg. Nov.8 2008 Niel Swart 
Interclub Competition nswart@iafrica.com 
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Important Dates 


WILDLIFE CONVENTIONS 


HON OURS JUDGING 


FIAP Nature Biennial 2008 


EVENT DATE | MEDIUM | LOCATION CONTACT PERSON 


A-V Convention 2008 Es Thomas Niemeyer 


July Judging Session Closing date Barrie Wilkins 
25/06/2008 


Getaway/Fuji 2008 Shell Wildlife Photographer of the Year 2008 EE 


Barrie Wilkins/ 
Jill Sneesby 


Terry Smit 


Obituary 


Cliff Spero 


Cliff Spero APSSA passed away suddenly on 
Friday 15 March at the age of 53 after having 
suffered a heart attack. Cliff, a stalwart of the 
George Camera Club during the nineties was 
much loved and respected by all who knew him. 
During his time with the George Camera Club he 
served in many positions including President 
and Salon Director of the George National Salon. 


His photography was always important to him 
and he was a stringer for the George Herald for 
many years. Photography however was not his 


only love, he was involved with the Ge 
Cubs for over 10 years and earned the S ) 
“Akela” - his scout name being Bagheera. Cliff 
also enjoyed writing poetry and short plays for 
the George Arts Theatre as well as productions 
for Christian dramas, which he acted in as well. 


Cliff, a devout Christian, was a warm, loving 
person who just loved everyone. He was a true 
family man and we extend our sympathies to his 
wife Joy and son Alexander. 


Jill Sneesby 
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Some Thoughts On Audio Visuals 


by Martin Kellermann 


five seconds there was a pause of a second 

or two, you would find it immensely irritating. 
Treating your eyes with the same respect as 
your ears, it's quite logical that if you are putting 
on an audiovisual show (AV), you don't want to 
have pauses where the screen is dark between 
pictures. To get around this, you will need to be 
able to project two images onto the screen as the 
new one fades in and the old one fades out. This 
technique, known as a dissolve, was originally 
developed to deal with a technical deficiency of 
slide projection, but has over the years evolved 
into a multifarious photographic art form of its 
own. 


| you were listening to the radio, and every 


In the pre-digital era Audio Visuals based on 
projecting slides were a quite daunting task. 
Over and above the slides that needed to be 
carefully mounted in register, there was the 
question of equipment. You needed at least two 
slide projectors, a dissolve unit controlling the 
projectors, a tape recorder controlling the 
dissolve unit, and you had to be absolutely 
pernickety when it came to making the tracks on 
the tape that controlled the dissolves and tray 
advancements and kept them in synchronization 
with the music or commentary — "pipping" it was 
called. Before the show you had to line up the 
projectors carefully, the tape recorder had to be 
connected to the amplifier and dissolve unit, and 
you had to get the slide trays into the right 
projectors, otherwise the sequencing was shot. 
So, many photographers marvelled at those of 
us who ventured into this field, enjoyed what 
was on show, but never tried to do an AV 
themselves, and hence missed out on a very 
exciting part of photography. 


Digital has changed all of this quite dramatically. 
All you need to start off is a laptop, a digital 
projector (if you wish to show the AV on screen) 
and AV software, and anyone can put together 
an AV without a major technological hassle. 
Compared to slide and tape recorder based 
AVs, aligning music and images has become 
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very easy, and correcting mistakes even more 
simple. But, because ithas become technologically 
so uncomplicated, we can so very easily fall into 
the trap of producing one extremely boring AV 
after another. The secret of a successful AV is 
in applying discipline to its preparation and thinkin 
about the whole show before the masc) 
actually strung together in sequence or the m 
selected. Good Avs are created, not cobbled 
together. You would not dream of writing a novel 
by flinging together a few letters lying around the 
house, so why should you make a successful AV 
from any jumble of pictures that just happen to be 
on your computer, but which have little else in 
common? 


Selecting software 

AV software is available from a number of 
sources, ranging from uncomplicated “freeware” 
to some very sophisticated and expensive 
professional ones. Choosing the software has 
therefore become quite a complex issue. As a 
bare minimum, the software should allow you to 
arrange the sequences of the images on a picture 
track, with an individual choice of the timing of the 
dissolve and stand time for each image. It should 
provide for an audio track on which music or 
narrative can be arranged with crossover and 
precise cutting of pieces. And it should allow you 
to make EXE files. An EXE file can be started by 
double-clicking it and it will run on virtually 
up-to-date computer with Windows oper 
system. You need this feature if you wish to enter 
AV competitions or send it to somebody else to 
enjoy. 


Most of the better software allows you to begin 
with a free basic version, which can be upgraded 
to more complex and expensive versions as you 
become more proficient and demanding. Beware, 
the free versions are usually just enough to whet 
your appetite for more! Talk to club members who 
are playing around with AVs to get some feel for 
what is available before committing to specific 


software. 
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Only the best images will do 

Sound photography will always be the rock on 
which a good image sequence is built. Each 
image has to perform its specific function in 
carrying the story forward. Hence, although a 
particular image when viewed in isolation may 


not be all that meaningful, it may be vital in the. 


progression of a sequence. Seamlessness is 
vital to the final smooth running of a sequence 
of images when projected, hence unnecessary 
variables should be eliminated as much as 
possible when selecting and finalizing the 
images. Images should be without any obvious 
technical failings, i.e. exposure should be 
@: contrast and colour balance should 

ight, what needs to be in focus has to be 
sharp, horizons should be level, etc. It only 
requires one or two technically bad images to 
ruin an otherwise beautiful AV. 


Try not to mix vertical and horizontal images. If 
some of the greatest Directors can create 
masterpieces such as Dr Zhivago and Silence 
of the Lambs in a horizontal format, then we can 
surely accept similar constraints. 


Furthermore try and keep the same aspect ratio, 
i.e. the ratio of the width to the height of the 
image. If the bulk of your images are in the 4:3 
or whatever other ratio, crop the rest to be the 
same. It jars the senses if the format changes 
from image to image; it breaks the smooth flow 
of the story. In order to save space and access 
time on the computer, | also resize all my images 
| would use in an AV in the final instance to the 
standard width of 1024 pixels. Keeping them at 
3872 pixels or whatever comes out of your multi- 
mega-pixel camera will not increase the quality 
e images shown, as the projectors that most 
d use have a maximum resolution of 1024 x 
pixels. 


The image and the dissolve 

The criterion for what makes a good image of an 
AV is normally slightly different to those for, say, 
a single entry for a photographic competition. 
The images should be photographically strong, 
but it is very important that they blend not only 
with the shot that follows it, but also the one 
preceding it. In each case the images must make 
a harmonious third image. The concept of a third 
image is simple. This is the image, which is 
created when the two images are halfway 
through their dissolve sequence. The image on 
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the screen should be more than its parts — two 
plus two can really equal five. A few examples 
may help to get the concept across more clearly: 


Example: To show the transition from winter to 
spring, start off by an image of frozen, white 
blue and obviously cold leaves. Through this 
image of white-blue leaves, dissolve an image 
of a backlit yellow flower in the evening light 
gradually appearing to give the impression of the 
arrival of a warm spring. 


Example: To show a sunrise in the Drakensberg, 
mount the camera on a very sturdy tripod, and 
take a number of shots in intervals of five 
minutes as the sun rises without moving the 
camera or lens at all. Dissolve these shots one 
after another at say ten second intervals, and 
you will create the impression of the movement 
of the sun as it rises over the stationary horizon. 


Example: In order to mimic the way in which our 
eye focuses from one object in our field of view 
to another start off with a chessboard shot with 
the Knight in focus and the rest out of focus. The 
next shot has the King in focus without having 
moved the camera position, and the Knight is 
now out of focus. Dissolve these two shots at 
the right tempo; especially if the second shot has 
a slightly different colour background, and you 
will heighten the impression that something is 
happening, i.e. the Knight is going to pounce on 
the King — checkmate! 


Example: If no dissolve is taking place, and the 
oneimagefollowsthe previousone instantaneously, 
we obviously do not create a third image. A 
typical example would be a shot of a candle that 
is burning which is followed by a shot in perfect 
register with the first one, but where the candle 
is no longer burning. It will seem as if the candle 
has been snuffed out. 


In the examples above it is obvious that the 
period of transition from one image to the next is 
going to be different — anything from a split 
second for the candles to up to 10 seconds for 
the long third image shot of the transition from 
winter to spring. Varying the pace is therefore 
vital to an entertaining show. If you produce a 
sequence of similar flower shots, and have 
each one on screen for exactly six seconds 
with a two second dissolve, the effect can be 
quite soporific. 
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Add abit of soft music with a regular drone and 
you will have the audience snoring in concert 
with the music within a few minutes. 


The audio part of it 

A sequence of images without sound can be 
visually impressive, but will ultimately be less 
rewarding than a sequence with sound. The 
simplest would be to add a specific piece of 
music of your choice. If you combine it with 
commentary it becomes alittle more involved. 
But there are a few pitfalls that we need to 
consider. 


In the first place it is important to get the timing 
right. If you have a music track over which you 
are speaking, it's unfortunate ifthe music finishes 
while there are still 20 images to be shown, and 
equally annoying when the music reaches its 
crescendo 30 seconds after you have finished 
showing the images. Modern AV software 
operates on timelines for both the audio and the 
images. These timelines allow youto synchronize 
the music and the images easily and exactly. 
Most software allows you freedom to choose 
the dissolve tempo and length of keeping the 
image on the screen. Therefore if you have a 
piece of music that is 4 minutes and 23 seconds 
long (i.e. 263 seconds), and one image with its 
dissolve takes about 10 seconds (areasonable 
rule of thumb to start with), then you need atleast 
26 images to fill the time available. On the other 
hand, if you know that you have 45 images you 
wish to show, then the music required should be 
atleast approximately 450 seconds, or 7 minutes 
and 30 seconds long. Smaller variations can be 
accommodated quite easily by “squeezing” or 
“lengthening” the time for individual images. Long 
sequences of images may require more than one 
piece of music, or you may wish to select 
specific sections out of a longer piece to support 
the images. You should take great care, 
however, that the transition from one piece to 
the next piece of music does not jar and is in 
keeping with the sequencing of the images. 


The choice of music will obviously be up to the 
taste of the individual. Itis however a good idea 
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to try and use music that is not too well known 
and ensure that the mood of the music fits the 
mood ofthe images. Itis somewhat incongruous 
ifyou have some really lively music with a strong 
beat, and you try and combine it with images that 
have asoftand delicate mood aboutthem. There 
is a wide variety of music available from the 
classics through to heavy rock and anything in 
between. Short pieces written for films are very 
useful and here the range is staggering. There 
are even CDs available with all sorts of so 
effects, or music inspired by nature in its D 
ways. Whenever | hear something that | could 
possibly use for an AV, | make a point of noting 
the name of the piece, the composer and the 
musicians sothat | can find it nexttime | gotothe 
music store. 


Many laptops with an appropriate soundcard will 
allow you to record narrative as a wavefile once 
you connect a suitable microphone. You will 
however need an articulate speaker to record 
the narrative. If you can do it yourself, fine. 
Otherwise you will have to find a friend who is 
an occasional radio broadcaster or an actor or 
is used to the sound of their own voice to add 
polish to the words. If you are using music and 
commentary, it's best to stick to instrumental 
music, as lyrics can often compete with the 
commentary forthe listener's attention. An AV 
software package with at least two time lines for 
audio that can be cross-faded will be required 
to mix music and narrative easily. | fade down 
the musicto half volume just before the narr 
starts, so it doesn't compete with it, fading 
music backto its normal levels oncethe narrative 
has been completed. 


The storyboard 

Many a story line can be developed into a fine 
AV. Thescope extends from simple travelogues 
to highly emotional journeys for the soul. The 
main issue is that you should have a very clear 
idea what you want to say to the audience 
through the interplay of the images and the 
music, with narrative added if required. 
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| find it indispensable to develop a storyboard, 
listing the images | want to sequence, the time for 
each image, the dissolve timing, the music | am 
goingtouse andthe narrative that will accompany 


any old music. But you will have to develop your 
own methodology - just remember, good AVs are 
crafted, not cobbled together. As an example, the 
start of the storyboard for my Drakensberg AV 


the music before | actually start putting the AV 
together. This instils the discipline | need to ensure 
that my AV is notjusta hotchpotch of images and 


Narrative ad 
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(98 images, four pieces of music and about 16 
minutes long), looks like this: 


Dissolve 
time 


As the sun rises over Cathkin Peak, we stare in 
wonder at the scene unfolding in front of our eyes, 
at the mountains 
and the valleys that make up the Drakensberg of 
Natal, never failing to be awed by the turbulent 
ocean of peaks, 
without so much as a glimpse of earth in repose. 
It hardly seems possible that there should be so 
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PSSA honours in AV 

The AV section on the PSSA website was still 

under construction at the time of writing, and 
nce information was a bit sparse. However, 
pplying for honours the following is important: 


Application for honours in audio-visual can be 
done at any PSSA Congress, but preferably at 
the annual audio-visual convention. 


-The maximum length of any individual sequence 
is 10 minutes with a minimum of 15 slides per 
sequence. 

- Thecombined time ofthe 2 sequences required 
for the LPSSA is 12 minutes. 

- The combined time ofthe 3 sequences required 
for the APSSA is 18 minutes. 

- Thecombined time ofthe 4 sequences required 
for the FPSSA is 25 minutes. 
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much of a disturbed landscape. 


I want you to come with me on a tour through the 
seasons, the ever changing scenery of the moun- 
tain peaks, Cathkin, 


Schubert: Symphony No 2, Largo — Allegro vivace 


Source: www.pssa.co.za (6 November 2007) 


This means that on average, PSSA expects an 
AV to lastfor six minutes with a minimum of 15 
images, or in other words, 24 seconds per 
image. If you use the maximum length (10 
minutes) as guidance and the minimum number 
of images then we get to an average of 40 
seconds per image. Both of these are very 
longstand times for one image, and it will be 
extremely difficult to keep the attention of the 
audience, unless you have some really stunning 
images and are sequencing them in a very 
special way. A far better approach would be to 
think of stand times of 10 to a maximum of 15 
seconds for each image, including the dissolve 
times. 
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Then you would need about 30 to 35 images for 
your AV. This is a good number to construct a 
very nice story with. 


Acknowledgement and final comment 

In this article | have related my experiences 
regarding the basics in putting together AVs in 
the good old days with slide projectors, dissolve 
units and tape recorders, supported by equally 
"mad" friends. Ithas been augmented by some 
material that was first published in Amateur 
Photographer (1 May 1993). More recently | had 
much fun and satisfaction rediscovering the joy 


of AVs through digital equipment. The technology 
may have changed dramatically and made things 
simple, but | have found that it is easy to get 
carried away by the technology and create AVs 
just for the sake of using the many “gimmicks” 
available, forgetting the AV basics, forgetting 
that it is all about a story, my story. Gimmicks age 
rapidly, a good story remains. | trust that your 
photographic experience will be enriched mightily 
by producing your own very special story- 
telling AVs and that your audience will enj 


o 
them. e 
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A Loss Of Innocence 


By Dan Swart 


any amateur photographers, 

particularly those who live in former 

colonies of the British Empire, have for 
about 150 years been working with a value 
system that stems from the Victorian Royal 
Academy and its offshoot the Royal Photographic 
Society (RPS). At the height of Queen Victoria's 
reign, when the influence of the Empire was at 
its grandest and most arrogant, the members of 
the art establishment were absolutely sure of 
what was considered good art. Regardless of 
developments in France and even among the 
dissident groups such as the Pre-Raphaelites in 
Britain, those who followed the dictates of the 
Royal Academy were rock-steady in their 
certainties regarding what was acceptable at 
their annual exhibitions or salons. Critics and 
theorists were at pains to maintain what they 
believed to be the universal and immutable canon 
of art. 


One of the cornerstones of their value system 
was that art should be beautiful. Whether or not 
it was truthful was not so important. A painting 
or a photograph should be composed according 
to the classical tradition that they presumed had 
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been inherited from the ancient Greeks and the 
Italian Renaissance. In fact this was a false 
tradition because it had been adapted and over- 
simplified for the use of minor painters (and 
amateur photographers) who have since been 
forgotten and whose works are now moldering 
in permanent invisible storage in the deepest, 
dustiest vaults of the Royal Academy and the 
RPS collections. The subject matter had to 
conform to an idealized view of the world that 
chose to include only what was pleas 
sentimental or morally uplifting. 


When the Victorian photographer Henry Peach 
Robinson made pictures of farm workers about 
their “noble tasks” of “Gathering the May” or 
harvesting he used young good-looking models 
from his social circle dressed in specially made 
clothes that represented his concept of what 
rural people should be wearing. He never 
photographed the real rural folk (too plain or 
ugly) or included any of the actual tools they 
used (too worn or damaged). He provided the 
props, all of which were suitably picturesque 
and perfect in order to fit in with his idealized and 
sentimentalized view of rural life. 
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His photographs, sometimes assembled from 
several different negatives, presented an idea 
of what rustic life was supposed to be like 
according to the popular conception among his 
social peers. This conception was quite far 
removed from actual reality. Robinson's aim 
was not to tell the truth about life in the country 
but to represent a charming and picturesque 
fiction of his own invention that fitted in with the 
popular concept among members of Victorian 
bourgeois society. 


So powerful were the Victorian artistic values 
that they persisted well into the 20" century. 
se who upheld these values could not 
6... or accept the new values that 
ose with the developments of modern art. The 
two world wars that transformed world politics 
were mirrored in several radical art movements 
that questioned and redefined every assumption 
anyone had made about art. So confusing were 
these contradictory art movements that some 
people, Sunday painters and amateur 
photographers, were inclined to pretend that 
nothing had happened and they fell back upon 
the old Victorian values, regardless of the fact 
that they were hopelessly out of date. 


From the time of the French Impressionists the 
international art world was rocked by revolution 
after revolution. After Impressionism came Post- 
Impressionism, Fauvism, Expressionism, Cubism 
and Futurism, each one in its own way 
overturning the values of the previous 
generation. Then came Abstract Art, Dada, 
Surrealism and Abstract Expressionism. That 
was only up to mid-century, after which new 
developments, radical individuals and a whole 
new set of concepts of the place of art in a 
modern society came and died with such 
or: frequency, fulfilling the prophesies 

Ivin Toffler, that hardly anyone knew what 
the latest development was. Along with other 
traditional institutions such as the nobility and 
“polite society”, Victorian art values were rudely 
shoved aside to make way for modern and 
contemporary values, notwithstanding their 
inherentparadoxes, ambiguities and contradictions. 
The Victorians’ love of beauty, charm and 
sentiment was seen as being dishonest and as 
anachronistic as horse-drawn carriages in a 
modern world. 


What makes it especially difficult for us is that 
contemporary art theorists resort to esoteric 
jargon to explain the art that is being created 
today. So dense is their convoluted prose that 
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one usually needs multiple doctorates in 
aesthetics, linguistics and history of art to unravel 
their meaning. There is nothing simple about 
contemporary art. Some of it may look very 
simple or even simplistic when you encounter it 
in the Sandton Civic Gallery or the Tate but don't 
bank on it. Sometimes the captions written by the 
Conceptual or Minimalist artists are much more 
accessible than the works themselves. 


Although photography, from its very beginning, 
has aspired to being integrally connected to the 
other visual arts, it somehow has escaped some 
of the more obscure trends in contemporary art. 
By its very nature as a very special kind of art, 
photography has kept for itself a unique aesthetic 
standard, which having arisen in the early 20" 
century still has relevance 90 years later. The 
father of modern photography Alfred Steiglitz 
broke with Victorian “high art” sentimentalism. 
He and those who came after him established 
the character of photography as something 
other than contrived pictorialism; something that 
could relate directly to perceived reality and 
express a special insight that only comes to 
those who see and accept truth through a 
cameralens. The pioneers of modern photography 
also stopped trying to imitate characteristics or 
follow stylistic trends of the other visual arts. As 
Berenice Abbot said, photography “has to walk 
alone”. Although just as much part of modern 
contemporary art as painting, sculpture, graphic 
printmaking, installations, happenings or video 
art, photography is different and requires a 
different approach to creativity. 


It also requires a different kind of appreciation. 
One has to have experienced photography in a 
very broad sense to be able to discern its special 
qualities. 


Within these parameters photography has as 
many different interpretations today as any 
other medium of expression. There are those 
photographers who operate closest to the 
professional worlds of fashion and advertising 
whose creativity is subsumed to the demands 
of the art director who must follow the trends 
and please the client. And ever since Henry 
Peach Robinson there are amateurs who belong 
to camera clubs all over the former British Empire 
who tend to remain with their heads in the sand, 
pretending that Steiglitz was never born. Among 
them are a few rebels who are not satisfied with 
the Victorian values and have so incredibly 
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A Loss of Innocence 


survived in the contemporary world. Then there 
are the independents that refuse to be connected 
to any organized group who are the real artists 
among photographers. They and those artists 
who have chosen photography as a medium of 
expression are at the forefront of creativity in 
this medium. 


If creativity is important to us, we as amateur 
club members would do well to pull our heads out 
of the sand, to engage the thinking part of our 


brains, acknowledge our true feelings and take 
note of what has been happening in this wider 
world of photography in the context of 
contemporary art. If on the other hand one 
wishes to indulge in photography, as a light- 
hearted hobby then there has been the suggestion 
or even the demand that one should slavishly 
follow the “rules” and forget about art or creativity 
in any true sense. However, | question the 
plausibility of trying to get back to that false Eden 
of Victorian fancy. | think we have irrevocably 
lost that kind of innocence. 


Rules Suck !! 
Or More Politely 
Rules....do They Add Value ? 


by Max Leipold 


| have become convinced that most 
photographers suffer from schizophrenia or at 
least from a severe identity crisis. 


On the one hand, they like to think of themselves 
as freethinking spirits, as creative souls; on the 
other hand, they seem perfectly contented with 
being classified and having their images 
categorised. Everything must be pigeon holed 
and doing so requires complicated rules which 
occupy hours and hours of discussion by 
committees at both club and national level and by 
salon organisers; which mesmerise and confuse 
new members and which frankly add nothing to 
the creation of good photographs. 


Our images cannot be submitted for evaluation 
(I hate the word "judging" !!) at a club meeting 
without deciding its category. Is it “Nature” or 
"Scenic" ? Is it a "Portrait" ? What is a "Portrait" 
? Is it “Pictorial” ? What a strange category !! The 
dictionary defines ‘pictorial’ as ‘expressed in 
pictures; suggesting a mental image; graphic' on 
that basis all photos are pictorial. No matter, 
thankfully for those of us who either cannot 
decide or cannot bother with categorisation, 
there is a catch-all category called "Open". Just 
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put it in that and satisfy the system. What a load 
of nonsense. 


Art as in paintings, sculptures, carvings etc has 
never been evaluated in strict categories. Art 
has survived through the ages because it has 
pleased people, despite the absence of 
categories. Its critics have been able to recognise 
the artistic value of Monet, of van Gogh, of 
Gregoire Boonzaaier without worrying about 
what category it belongs to. So why can clu. 
and salon critics not accept a photo with 
having it pigeon holed? 

Were Michelangelo's frescoes in the Sistine 
Chapel pictorial, portraits or landscapes? Who 
cares? Is his ‘David’ a portrait? Yes I’m sure it is 
but so what? Far more relevant are its qualities 
— the artist's ability to breathe life into that statue. 


Do movies have to be categorised before being 
evaluated? Certainly not. We do of course refer 
to a good comedy or an absorbing thriller or a 
tear-jerker but we do so as a way of describing 
the essence of the film. It's a label, a quick way 
of describing the film. It is not a category, which 


might disqualify it!! 
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Can you top this? 


Maybe 
you accidentally ran over your 1520 Pelican 
Protector Case on your last location shoot. Or 
perhaps your 1400 beached itself after getting lost 
in the Pacific years ago. Whatever, you've got the ulti- 
mate Pelican photo Protector Case.™ 


25 sizes 


from mini boxes d Kë? 
to massive trunks After all, you've trusted Pelican for years and now with improved 


features, protecting your equipment has never been better. The 

new Double-Throw Latches use the classic 'C' clamp design with 

a secondary movement that works like a pry bar to start the New Double-Throw Latch: 
i e uses leverage and the 

release and offers plenty of leverage to open with a light pull. case’s own strength 

Also new is our Automatic Purge Valve: a one-way Gore-Tex to open easily 

membrane protected in ABS housing that releases air pressure, 


No more screwin’ 
around:automatic purge 


valve does it for you. a 
e 


G & L AGENCIES 


Distributed by: G&L Agencies, P.O. Box 651342, Benmore, 2010, South Africa THE PELICAI D 
LIFETI UARA EE 


PELICAN 


You break it. we replace it... forever. 


NCO 


Tel: (011) 792-1097 * Fax: (011) 792-4466 e email: sales@glagencies. co.za 
Call us for your nearest Pelican Dealer 
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Imagine one of the classics being disqualified by 
the judges because it was entered in the “wrong” 
category. To illustrate — most will remember “The 
Sting”; one of Hollywood's greatest with Paul 
Newman and Robert Redford. Was that a comedy 
or was it a drama? Again, who cares? Did you 
enjoy it, was the acting good, was the script 
gripping, was the music pleasing — all far more 
important than deciding what category the movie 
belonged to. And if you got it wrong and entered 
it as a comedy when the judges thought it 
belonged in the drama category; should that 
disqualify it from the judging process? Should it, 
on those grounds alone, not gain an acceptance? 


If | may borrow the title of another film — “Have 
the Gods gone crazy?” | think so. 


So much about photographic images being 
categorised. What about photographers being 
classified. Let's examine the need for that 
process which once again needs a plethora of 
complex rules that baffle most one and two 
stars!! This needs rules which define grades, 
rules which govern the judging procedures, 
rules regarding promotional criteria, rules on 
submission of images, rules on the introduction 
of work by a member not previously involved in 
that category etc, etc. 


Take a close look at most clubs’ rule book and ask 
yourself how much of this could be dispensed 
with if we did not seek to grade members — the 
answer in the case of the club that | belong to is 
that we could reduce twenty-one pages down 
to two or three. To illustrate the point a little 
further — the noun “judge” or its equivalent verb 
is mentioned thirty-six times in these pages!! 


Why is it necessary to grade members? In my 
view it’s not necessary at all. Let me support my 
view with a number of arguments. 


Firstly, when you look at art in a gallery or at an 
exhibition or on the wall of a friend’s house, do 
you make allowance for the experience of the 
artist or do you judge it on how it pleases you? 
The latter of course; so why depart from this 
when evaluating photographic images? 


Those that support grading will tell you that it’s 
appropriate to be “more tolerant” towards 
beginners (ever heard anything more patronising; 
do beginners want to hear the truth or a whole 
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lot of platitudes?), “a little more severe” on the 
middle group and “very strict” on the higher 
grades. 


Ask for a precise definition of these terms and 
let me know if you get one. For example can 
anyone tell me the distinction in evaluating 
compositional elements in a 2 star image as 
opposed to an image in the 3 star category? 


Secondly, what does being a 3 star as opposed 
to 4 star mean anyway? To the public it means 
absolutely nothing. To most of your fellow 
photographers it also means very little other th 

the fact that you have probably been moved 
photography for a while longer. It certainly is 
criteria of the present standard of a membere 
work; | know of more than one person who has 
an elevated grading but has taken very few 
photos over the last number of years. Let your 
work speak for you, not a grading with an 
obscure meaning. 


Thirdly, what does hearing a judge say "Bronze 
or “Gold” add to the educational process? | think 
that it adds nothing at all; the value is entirely in 
the comments, which precede the “award”. The 
award is only necessary in order to give the 
image a numerical value, which can be used to 
satisfy the promotional criteria, which underpin 
the grading system 


Fourthly, competitions render a grading system 
yet more irrelevant by taking no cognisance of 
gradings. To illustrate — submissions to 
magazines such as “Getaway” or “Country 
Life"; competitions such as that sponsored by 
Agfa; Interclub and Salons take no account of 
your Club grading 


An added complication introduced by the à 
system (if | go on in this vein for much longer, 


shall start referring to itas the “degrading system!!) 
is that of finding suitable judges. 


Certainly anyone involved in art (other than 
photography in clubs which adhere to the 
practice of grading its members) has no 
understanding at all of a grading system. Perhaps 
we ought to ask ourselves why the Art Society 
does not have a grading system and learn 
something from that answer. 


Some clubs have tried to overcome this problem 
by appointing one of the club members to 
"translate" the evaluators comments into an 
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“award” — not very satisfactory since he cannot 
possibly know the importance in the evaluator's 
mind of the various aspects on which he has 
expressed comment; the “award” is very 
arbitrary. Other clubs have made valiant attempts 
to “codify” the various considerations into a 
table but this has been of little use to visiting 
judges. 


It's clear that the circle of people equipped with 
the skills to judge images in accordance with 
most clubs’ requirements is a very limited one. 
Since evaluations by different people from as 
broad a spectrum as possible are the very 
essence of a cross-pollination of ideas, why 


e the spectrum? 
rap the concepts of classification and 


categorisation. Dump them on the pile of historical 
irrelevancies. | have been told that judges need 


a category in order to evaluate an image within 
a given framework. If that is indeed the case, 
those judges do not need an evaluatory frame; 
they need a walking frame to help them out of the 
club meeting!! They have passed their sell-by 
date. Their thinking is fossilised into following a 
set of rules or conventions, which they apply, 
to an image depending on its given category. 
Ever heard of anything more stereotyped? 


Let's enter images into clubs and salons without 
categories; let's enter them simply because we 
think that they are pleasing, that they have merit 
and we would like the opinion of the judging 
panel. Hopefully a panel capable of creative 
thought, of lateral thought and not tunnel vision. 


Rules are the cholesterol of photography. They 
impede the free flow of creativity. 


282 Knysna Avenue 
Sinoville 
0186 


Affiliated to the Photographic Society of South Africa 


Chairperson: 


Marthie Bredenkamp 012 543 0860 


bredenm@intekom.co.za 


Vice Chairperson: 


Hannes Buys 083 325 9273 


hannes@cleaningservice.co.za 


Photographic Competition For High 
© Schools 


Congratulations To All Our Winners!! 
And A Big Thank You To Our Sponsors 


Colour 1* Place: A560 Canon digital camera sponsored by Canon and Radio Lens Hatfield - 
Julie Furter - Stirling High School East London, Gr 12 - Morning Horses 


Colour 2™ Place: Lowerpro Backpack Camera Bag by Floran Photo Pretoria North - 


Welma Oosthuizen - HTS Tuine - Scotch on the rocks 
Colour 34 Place: Photographic Course from Millenium School of Photography - Vivian 


Olivier Affies Pretoria, Gr 10 - Campfire 
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A WORLD OF 
INFINITE POSSIBILITIES 


The world's most advanced, flexible, macro lighting system. 
Nikon SB-R200 Wireless Remote Speedlight and SU-800 
Wireless Speedlight Commander - the ultimate flash 

system for macro photography. 


nl 
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Photograph by Joggie van Staden 


lighting made easy 
g EE TR 


Der `n be crucial to the impact of an image. That's why Nikon offers | SX-1 Attachment Ring : 
the ‚ate tools for creative and versatile close-up lighting. Designed >. Atotatiofup to 8x ; 
to work seamlessly with Nikon's i-TTL Wireless Creative Lighting System, EN SBIREUO seeden ; 
both the R1C1 and R1 bring an amazing tevel of simplicity and automation | bes P d es. : 
to the lighting process. Close-up lighting has countless uses for nearly ; eu ee eee ; 
every kind òf subject matter. Hobbyists enjoy capturing ornamental 
patterns found on coins. flowers and other small objects, while people 
photographers take advantage of the shallow depth-of-field for intimate 
portraits. And with no wires to get in the way, you can handhold the 


Speedlights to make quick adjustments or to follow moving subjects, SW-11 Extreme Close-up Positioning 
such as insects. From medical applications to food photography, the R1C1 Adaptor 

and R1 will make you see things differently. Both the R1C1 and R1 contain * Use it to curve light towards the 

a comprehensive assortment of accessories, including the SW-11 Extreme optical axis when 

Close-up Positioning Adapter, the SJ-R200 Color Filter Set, the SW-12 Set taking close-up 

Diffuser, the SW-C1 Flexible Arm Clip and set of five adapter rings to shots 


ensure the SX-1 Attachment Ring can be mounted on virtually any Nikkor 
lens designed for close-range photography. Whichever set is right for you, 
both make mastering close-up flash photography simple, fascinating and 
fun. 


Features 


e Supports Nikon Creative Lighting System 
e iTTL Flash Control for accurate flash exposure control 
« Advanced Wireless Lighting System for multiple flash setup "^" The R 1C1 Kit 
* Colour Filter Set (supplied) : 
+ FV Flash Value lock-the appropriate flash 

exposure for the main subject can be locked 
* Auto FP High-Speed Sync with compatible cameras 


The R 1C1 Kit comprises of the following: 


D 10 Wireless Remote Speedlight X 2 
e $ attachment Ring 

* Adaptor Ring Set 

* SW-11 Extreme Close-up Positioning Adaptor (for SB-R200) 
e SZ-1 Colour Filter Holder 

e SJ-R200 Colour Filter Set (for SB-R200) 
* AS-20 Speedlight Stand 

e SG-3IR IR Panel for built-in flash 

e SW-C1 Flexible Arm Clip 

* SW-12 Diffuser 

* SS-MS1 Close-up Speedlight Kit Case 

e  SS-SUBOO Soft Case (for SU-800) 

* SS-R200 Soft Case (for SB-R200) 

e SS-SX1 Soft Case (for SX-1) 


For further information contact: FOTO DISTRIBUTORS 
Tel: (+27-11) 466-2500 * Fax: (427-11) 466-3400 ° Website: www.nikonsa.co.za * E-mail: info@nikonsa.co.za 
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2008 EXCURSIONS 


Creative 
Escapes 


Creativity is seem 
in à new lig 


For bookings and enquiries contact 
Anne-Marie Moore: 
*27[0]118802056 * 

Mobile: +27[0]83 266 5821 

E-mail: dmoore@iafrica.com 

www.creative-escapes.co.za 


2008 Excursions 


D 


Sunday 24 February 
Johannesburg Day Course 
Basics & Beyond 
‘Focus, Exposure, Composition, 
Creativity’ 
An ideal opportunity to review basic photography. 
Explore creativity, exposure and composition. 
Both SLR film and digital cameras. 
Novice to experienced photographers. 
Venue: 4 Sixth Street, Houghton, Johannesburg. 
Time: 9h00 — 16h00. 
Cost: R700 per person. Tuition, lunch, refreshments. 


28 — 30 March 
Floral Fantasia 
‘Fields of Cosmos and Dramatic 

Landscapes' 
Photographers: Floral and landscape photography. Fields 
of cosmos, dramatic sandstone mountains & beautiful 
vistas. 
Artists: Join John Moore as he introduces floral fine line 
drawing. Complete a floral image. 
Venue: Fouriesburg Country Inn, Reitz Street, Fouriesburg. 
Cost: R2000 per person sharing. 
Accommodation, meals, tuition, excursions 
A deposit of R1000 per person secures your 
booking 


26 April - 1 May — Long weekend 
Creative Escapes Mini Congress 
Autumn Extravaganza in Nieu Bethesda 
*Golden leaves. Secret valleys. 
Majestic landscapes' 
Photographers: Sandstone mountains, golden 
landscapes. Rural scenes. San Rock Art. Village 

photography. Explore Owl House. Lose yourself in 
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historic Graaff-Reinet. Visit the Valley of Desolation for 
exceptional photography. 

Guest lecturers: Barrie Wilkins and Jill Sneesby will 
guide you through Audio — Visual and PhotoShop 
techniques. 

Artists: Together with artist John Moore explore The Owl 
House and discuss the life of Helen Martins. Create 
water colour miniatures. Meander through and sketch the 
historical villages of Nieu Bethesda and Graaff-Reinet. 
Enjoy the farm experience. 

Venue: Ganora Lodge, Nieu Bethesda. 

Cost: R4000 per person sharing. CN 
Accommodation, meals, tuition, excursions. 

A deposit of R1000 per person secures your booking 
in shared comfortable farm accommodation with 
delicious home cooked meals. Extend your stay and 
join the Cape Photographers at their congress 
which follows the Creative Escapes Excursion. 


15 May - 26 May 

Delight in the Sights and Sounds of India 
‘Explore, Enjoy, Experience’ 

The exotic cities and intriguing villages of Rajasthan in 
north western India. Meander through Delhi, Agra, Jaipur, 
Jodhpur, Pushkar & Mumbai. Travel from the Taj Mahal 
to the Thar Desert. Meet the people and absorb the 
atmosphere. 
Delight in the culture of this colourful land. 
Tour length: 12 days including travel. 
Cost: Approximately R22000.00 per person sharing. 
This price may fluctuate due to Rand-Rupee-Dollar 
exchange variables. ~ 
A non-refundable non-transferable deposit of R2000 
secures your booking. 
NB: A valid passport and visa for India is required. 
This tour is limited to 16 participants sharing. 
Cost includes: Return air flights from Johannesbu 


India. Land and air arrangements in India. Accommodation 
and half day board - dinner, bed & breakfast. Selected 
local tours. 
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11 — 13 July 

Lesotho Winter Excursion 
‘Frozen Waterfalis, Smatterings of Snow’ 
Photographers: Dramatic Winter landscapes. Frozen 
streams & waterfalls. Stark vistas. Exceptional rural 
photography in Lesotho. On Sunday hike along the Little 
Caledon River to the Sangoma Cave for inspiring 
photography. 
Artists: Join John Moore for an outdoor sketching 
experience in Lesotho. 
NB: A valid passport is required for access to Lesotho 
Venue: Oranje Guest Farm, Fouriesburg District. 
Graded Four Star Luxury Guest House. 
Cost: Luxury Accommodation R2800 per person sharing. 


ommodation, meals, tuition, excursions. 
posit of R1000 secures your booking 


Sunday 9 August 
Johannesburg Day Course 
‘Nature, Wildlife & Environmental 
Photography’ 

Delve into your creative spirit to capture exceptional 

images. 

Novice to experienced photographers. Prepare yourself 
for wildlife destinations and the Masai Mara, Kenya. 
Venue: 4 Sixth Street, Houghton, Johannesburg. 
Time: 9h00 — 16h00 

Cost: R700 per person. Tuition, lunch, refreshments. 


30 August — 7 September 
Masai Mara, Kenya - Africa’s Eden 
‘Where nature touches the horizon’ 
African wildlife extravaganza. 
Creative Escapes presents an exclusive opportunity to 
experience the excitement and majesty of the wildebeest 
migration in the Masai Mara Conservancy, Kenya. 
Exceptional photographic opportunities. Spectacular bird 
watching. Breathtaking game viewing. Immaculate tented 


p accommodation. Spoil yourself in Africa's last 


ue: Kichwa Tembo Luxury Tented Camp, Masai 
Mara. 
Cost: Approximately R25000.00 per person sharing. 
This price may fluctuate due to Rand/Dollar exchange 
variables. NB: A valid passport is required together 
with yellow fever inoculations. Check own visa 
requirements. 
A non-refundable, non transferable deposit of R2000 
per person is reguired to secure shared 
accommodation in tented suites. 
Cost includes: Return flights from Johannesburg to 
Nairobi and the Masai Mara, accommodation, all meals, 
game drives. 
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10 — 12 October 
Explore the Spiritual Moment 
‘Meditation, Music, Photography & Art’ 
Experience creativity and the spiritual moment while on 
the crest of a mountain or the recess of a cave. 
Photographers: David Moore will explore impres- 
sionistic photography. 
Guest speaker: Jeremy Jacobs as he discusses 
similarities of local Sangomas, the San people, the Celts 
and formal religion. 
Artists: John Moore will expand your creativity using 
mandalas, music and meditation. 
Venue: Fouriesburg Country Inn, Reitz Street, 
Fouriesburg. 
Accommodation, meals, tuition, excursions. 
Cost: R2000 per person. 
A deposit of R1000 secures your booking 


Sunday 26 October 
Johannesburg Day Course 
The Magic of Light, Landscape and Water 
‘Embrace the Environment’ 
Join David as he explores Light - from ‘Dawn to Dusk’. 
Venue: 4 Sixth Street Houghton, Johannesburg 
Time: 9h00- 16h00 
Costs: R700 per person. Tuition, lunch, refreshments. 
Launch of the 2009 Creative Escapes Brochure 
Sunday 26 October 2008 at 17h00 


Creative 
Escapes 


Creativity is secin 
in á new ight 


David and Anne-Marie Moore 


look forward to welcoming you on a 
Creative Escapes Eco — Excursion. 
Contact details: 
+27[0]118802056 or*27[0]83-266-5821 
Mail: dmoore@iafrica.com 
Website: 
www.creative-escapes.co.za 
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Photographic Competition for High Schools 


Monochrome 1*: Amplifier from Digital World, Kolonnade - Heinrich Lange, Gerrit Maritz, 
Gr 11 - Dead winter 

Monochrome 214: Photographic Course from Millenium School of Photography - 

Maureen van Staden, Pretora Noord H Skool, Gr 9 - Spook 

Monochrome 3'%: Memory Stick 2GB, Marthie Bredenkamp - Vivian Olivier, Afrikaans Seuns 
Hoër Pretoria, Gr 10 - Barberton daisy 


Cell phone 1%: Weekend away at Swallows Inn - Lorinda vd Westhuizen, JNA Tuisskool - 
Sabie klippe 


Cell phone 27%: Photographic Course by Millenium School of Photography - Wihanli Lindeque, 
Revival Christ. Coll, Gr 9 - Desparate 


Cell phone 3%: R180 Airtime Voucher - Vortex Cleaning Services - Luca Lategan, 
Stellenbosch , Gr 12 - Bankie in die park 


Yours sincerely 
Cathy Jonker, Marthie Bredenkamp on behalf of Magalies Foto Fun Club 


Winners Photographic Competition for High 
Schools 


Julie Furter 
Morning Horses (1st place) 


— a en » sit 
d, (E sa das verser T 


Welma Oosthuizen 
Scotch on the Rocks (2nd place) 
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Vivian Olivier 
Camp Fire (3rd Place) 


Heinrich Lange 
Dead Winter (1st place) 


Maureen van Staden 
Spook (2nd place) 


Vivian Olivier 
Barberton Daisy (3rd place) 
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Winners Photographic Competition for High 


Schools 


Cell Phone 


Lorinda van der Westhuizen 
Sabie Klippe (1st place) 


Cell Phone 


Wihanli Lindeque 
Desperate (2nd place) 


Cell Phone 


Luca Lategan 
Bankie in die park (3rd place) 


Death By Photoshop 


By Johan Bouwer 


lease note that this article relates to 
photography in the artistic sense, and not 
to commercial photography. Also 


apologies in advance to anybody feeling 
offended by what | am about to say. 


Why do we want to Photoshop an image? Well, 
there are various reasons for this, but | believe 
that in all cases the intent was to enhance the 
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image. This raises the next question - should we 
enhance an image? Which raises the next: how 
much do we enhance an image? 


Well, should we enhance an image? | am a bit 
undecided on this. In the one sense | would say 
no. The art of photography should lie in the art 
of taking the photo, not your Photoshop skills. If 
you cannot handle your camera properly, you 
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cannot take a photo properly. You should use 
the tools of the trade (camera hardware only) to 
be creative. | have read and applauded many 
articles describing (what should actually be 
fundamental knowledge to any SLR 
photographer) how to creatively use exposure, 
aperture, ISO, lenses, light etc so as to create a 
decent image. We all know about composition, 
and we all sometimes break the rules - with 
variable results — in the ever-lasting attempt to 
take that one perfect photograph that will describe 
the ultimate in visual aesthetics. For exactly 
these reasons photographers have a foothold 
against fine artists in the ongoing argument 
@ whether photography is an art or not. 
t 


these days it is becoming easier for ‘true’ 
artists to proclaim that photography is not an art, 
and with valid reason. Art should be a skill, a 
virtue, an ART. Not something that anybody can 
do. Is this not what separates Kandinsky from 
kindergarten art, Michelangelo from the kid next 
door? 


But if we accept Post Modernism and Nihilism, 
Kendel Geers and Josef Beuys, then must we 
accept Photoshop? Well, this is an argument that 
will last for many a page, and | am happy to share 
my thesis with anybody interested, but let's get 
back to the matter at hand. 


If darkroom techniques are allowed, then surely 
Photoshop should? Maybe yes. On club and 
salon level one is allowed to remove noise, 
scratches, dust, improve contrast and exposure. 
This is not necessarily wrong, but are we 
allowed to add or remove objects? | feel that you 
should compose the photograph in such a way 
that your images do not have the unwanted 
dr: in the first place. Sometimes this is not 

ys possible, | agree, and sometimes 
something just needs to be removed. 


| once entered an evening architecture shot, 
and heard comments about a very suspect sky. 
Granted. | did tweak the image a bit so that the 
sky shows a nice shade of navy, and | did add 
one or two stars. Why did I do this? Because that 
is how | saw the image, and due to the constraints 
of the technology we use, it was not possible to 
take the photo as such. Asimple HDR* compositing 
job would not have yielded the same desirable 
results. This raises another question: did | 
Photoshop the image to what | saw, or to what 
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| would have liked to have seen? See, | like 
vibrant colours, and boost the contrast on all my 
images — commercial or art. Similarly | know 
people who de-saturate their images because 
they prefer muted tones and pastels. 


Is all of this wrong? If the image is judged as 
seen, then no. If you re-create what you have 
seen, and you camera could not capture, then 
no. Or yes? 


| can go on like this forever as there are a million 
answers to a million questions, and | am generating 
mixed feelings within myself. So maybe the 
answer lies with the preference of the author? 


But what | would like to say here is that just 
because an image can be Photoshopped, it does 
not mean that it should. 


Point 1: ! feel that judges should be sensitively 
aware of Photoshop's capabilities, and also use 
it as measure when judging. On the set subject 
of Wheels in October, | submitted some copper 
valve knobs. | did get my gold, but the comment 
was made that the burnt out areas could have 
been saved with Photoshop. If | had spent about 
an hour on the job, and cloned information into 
the burnt out areas from another source, yes 
then I could have. Or | could have done an HDR 
job, but | was on a fun outing, and took the shot 
hand held. This led to the burnt out hotspots due 
to correct exposure for the mid tones, and 
therefore the burnt out areas could not have 
been saved in Photoshop. 


Point 2: | do not like the "effects" images 
(previously Altered Reality). There are two 
reasons: One being that | do not feel that it is a 
photograph any more after all the filters have 
been applied, but more of a visual rendering. The 
other reason being that the only judge-able 
component that remains is composition. There is 
no sense of exposure control or focus that was 
applied to the original image. Having said that, | 
will add this: that when next | judge, | will treat 
this kind of image as seen and will not be biased, 
and will award points purely on the aesthetic of 
the image, and not deduct points due to my 
personal preference. 


Point3: Manythings can be done with Photoshop, 
butitis very easyto kill an image. Understandably, 
people feel an urge to show off newly acquired 
techniques they have learnt, and sadly, many a 
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time photographs suffer from this. | did it myself 
once or twice, but learnt my lesson. The key is 
to learn when enough is enough. Subtlety is king. 
Anybody can apply myriad effects and filters to 
an image and come up with interesting results, 
but this is not photography any more. 


Point 4: Manipulate your image so itis believable. 
One of the hardest things to do is to simulate a 
larger aperture with the result of a smaller focal 
plane in an image with truly believable results. It 
simply takes too long to edit the depth layer’s 
transitions believably. That is why | do not do it. 
It is also very easy to over saturate an image to 
a level of susceptibility. | sometimes do it myself 
when editing masses of images as my eyes 
become tired and accustomed to the vibrant 
colours. My best advice is to edit the image, get 
up and go away for about 10 minutes and come 
back. Then you will see how over-edited an 
image has become. 


| have heard comments that people wonder 
why they should attend a Photoshop Course if 


Letters 


Judges and Judging Controversy 


This is nothing new it has been going on in clubs 
all over for many years. 


| think that the problem of today with the digital 
photographer is a lack of the discipline of past 
years, where we had to learn a lot more than to 
just point a camera and shoot, i.e. we had to 
understand cameras and the workings of various 
lenses as to apertures as to exposure times etc. 


Film — colour or black and white — take into 
consideration the different ASA’s and what 
they can do or not do. 


Printing and developing — understand processing 
and know the results of chemicals etc. 


Today there are no such controls. | have seen 
prints and projected images mounted 
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the judges are going to stomp on Photoshopped 
images. | have an answer for this - so you can 
enhance your Photoshop abilities. You cannot 
expect to do a bad job in Photoshop and get 
applause in return. Athletes do not become 
national ambassadors after a week’s practice. 
It takes hard work and dedication, and a lot of 
getting up, brushing off the knees, and getting 
back on the track. 


In conclusion, | am divided. One part pro-purist, 
one part pro-editing. | think | will say this: In 
photography, try to reach the ultimate — to ta 
photographs that are mind blowing without t 
need for post editing. But if you are going to edit, 
try not to kill the image — foremost, keep it a 
photograph, and secondly, one that does not 
show the editing. 


*HDR = High Dynamic Range. This is where you 

take multiple exposures of your subject matter, 
and blend them all together afterwards so you 
have full detail in your highlights, mid range and 
shadows without any loss of information 
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professionally that have never been handled by 
the authors themselves. This leaves one with a 
bit of doubt as to who did what. So when judges 
of competitions see these pictures they jud 
them according to the standards that have De 
instilled in them. 


Also, if one checks the most successful pictures 
in digital format they are usually done by people 
from the old school who have adopted the new 
medium purely as a tool to use. 


But in all fairness, this is the future and has to be 
accepted in good faith, we who know have 
been down this road before. There was a time 
with no 35mm, no colour only darkroom work 
and chemical treatments to create pictures. 


Monti Freeman FPSSA EFIAP 
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Dear Editor 


Every time | enter a salon | make a point of 
always ordering a CD. And as always | get very 
excited when it arrives in the post. | like seeing 
what other participants entered and to go through 
the attached name list to see how well my 
friends did. 


| have noticed that with the last two salons 
(Bethlehem and AFO) that | have entered, no 
name list was added to the CD. | find this a bit 
disappointing because the name list also acts as 
a record for me just in case | lose the printout | 
| A from that salon. At the same time | also 
p a record of how well the other club 
members are doing. 


| would like to ask that if possible, all future salon 

directors please add the name list to the CD, as 
it was done in past salons, before it is posted 
to the people. 


Thanks 
Jacobus Aucamp APSSA 


Dear Toni 


These are the comments from Izak, the winner 
of the Creative Escapes weekend. He asked me 
to please forward this to you for inclusion in the 
PSSA magazine. 


Best wishes 
Anne-Marie 


o. David and Anne-Marie 


Whenlwonthe raffle at the 2007 PSSA Congress 

in the Hex Valley, to attend the Floral Fantasia 
Workshop in Fouriesburg, | never realised what 
a good time we were going to have. 


Please let me congratulate you on a very 
stimulating and well-planned workshop. The 
group was not too big to get individual attention 
when needed. The venues where we 
photographed were very well selected - enough 
space for each and everybody; good timing 
[front and back light photography]; the use of 
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different lenses - landscapes, close-up and 
macro; enough to satisfy every participant's 
desires as well as trying new techniques and 
being more “creative”. The timing of the lectures 
was perfect. We never felt that we were missing 
out on photographic opportunities. 


These week-end workshops are always too 
short, especially with John Moore there as well 
- getting the non photographers to try their hand 
in drawing, [pencil and coloured pencils], and 
watercolour painting. With the success that he 
achieved in just a few hours, he should feel very 
satisfied. | will neglect my duty if | do not comment 
on the catering. This was not the normal 
"bulk cooking". Very tasty and a great variety. 


| am attaching two images as a memento of our 
super weekend with Creative Escapes. 


Thank you once again for the 
stimulating photography and the hospitality that 
we received at Rose Cottage. 


Izak and Lila van Niekerk 


Please forward this to PSSA's Image magazine. 


Wonderful pictures, Izak! Editor 
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en Evelyn resigned from her position 
as Director of Life Line Pretoria in 
1999, she decided that she needed a 


hobby. In his day her father had been a very 
good black and white photographer with his 
own darkroom etc. Evelyn thought that this 
would, perhaps, be a nice hobby to follow for 
she had always been a good point and shoot 
photographer (“mik-en-druk” in her adopted 
country). That year her husband bought her a 
Canon SLR for Christmas. She then went on one 
of those short Photographic courses learning all 
about Aperture Priority, Shutter Speed Priority 
etc. As she found that she needed a bit more time 
to take all this in, Evelyn went and studied 
photography for two years at the Open Window 
Academy in Pretoria, taking only the photographic 
course in their Graphic Design Diploma Course. 
She is glad that she did this as she then learned 
and was able to absorb all the technicalities of 
her camera. 


As the College students were advised to join a 
Club after completing the course, in 2001 Evelyn 
decided to join PPS and has never regretted her 
decision. 


When studying photography the requirement is 
to photograph, landscapes, portraits, still life 
etc. etc., for the year-end portfolio. This was 
beneficial for Evelyn as it gave her an idea as to 
what area of photography she wanted to focus 
on. As her forte seemed to be landscapes (for 
many years she loved photographing 
landscapes) she went on many courses here 
and overseas on landscape photography. To a 
certain extent she stili loves this area of 
photography. 


In 2005, Evelyn became fascinated with digital 
photography and she started to see things 
differently and wanted to try new areas such as 
pictorial, wild life, you name it and she now tries 
it. Fora while Evelyn did both slide and digital but 
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. Profile 
Evelyn Gibson APSSA 


eventually switched over completely to digital in 
2006. When Evelyn played golf seriously she 
had to have the latest clubs and now that she is 
serious about photography (she uses Canon 
she wants the latest cameras etc. However, * 
husband would like her to sign a pledge sayi 
that she will not buy any more up to date 
equipment! She wonders how she will manage 
for as she says technology changes the minute 
one buys a new camera. 


Evelyn is self-taught in Photoshop, although she 
has been on a couple of crash courses. She 
loves books so she does have most of the latest 
Photoshop books and she also subscribes to a 
couple of overseas magazines, which she finds 
extremely helpful. 


With three lovely grandchildren and another on 
the way, Evelyn just loves making those very 
candid photos of them. She has done well, for 
many of these pictures have been successful 
in local and overseas salons. 


Evelynhas been very fortunate in having travelled 
widely over the past four or so years for as we 
all know travel presents great opportunities for 
photography. For her the highlight, of course, 
was hertrip to the Antarctica last year, somethin 
she will never forget and which will live in € 
memory for many, many years to come. That tr 
obviously gave Evelyn fantastic photographic 
opportunities and many of these images have 
received accolades in South Africa and around 
the world. The top image has been her “Tango” 
which was taken in Buenos Aires on the way 
to the Antarctica. This image received a Gold 
Medal at the Trierenberg Super Circuit. 


Being a Leo by birth, she seems to get involved 
in leaderships roles. Evelyn was President of 
PPS for two years and she is still very much 
involved in the management of the Club - she is 
now the Editor of the Club Magazine. As Regional 
Director for Gauteng North, and like all the other 
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leadership positions she has held in her life, 
Evelyn has taken on this role with dedication and 
commitment and sees this as a rewarding 
challenge. 


Evelyn has just been awarded her APSSA in 
Colour Prints, which she says took her a long 
time to achieve. She holds this Honour with pride 
as it is the result of hard work and dedication. 


Emotions — Scary 


Estonian Architecture 


II Dad may 2008 


She is also a 2 Star Diamond worker in Pictorial 
International, 1 star Diamond worker in Nature 
International, 1 star Diamond worker in Nature 
Nationally and a 1 Star Diamond worker in 
Pictorial Nationally. These achievements have 
improved her photography and continually 
challenge her creative juices. This is the message 
she tries to convey to new photographers and 
says that this is also the reason why we should 
enter Salons. 


Please 
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Sunday 12% 


Monday 13" 


Tuesday 14th 


hosted by 


Pietersburg Photographic Club 


12 — 17 October 2008 


PROGRAMME 
(SUBJECT TO CHANGE) 


14h00 
18h00 


Sunrise 

09h15 - 09h30 
09h30 - 10h30 
10h30 - 11h00 
11h00 - 12h00 
12h00 - 13h00 
13h00 - 14h00 
14h00 - 15h30 
15h30 - 16h00 
16h00 - 

19h00 - 20h00 
20h00 - 


Sunrise 

09h30 - 09h45 
09h45 - 10h15 
10h15 - 11h15 
11h15 - 11h30 
11h30 - 13h00 
13h00 - 14h00 
14h00 - 15h30 
15h30 - 16h00 
16h00 - 

19h00 - 20h00 
20h00 - 


Club Reps Meeting 
Official Opening & Supper 


Guided Photo Shoot 
Notices 


Visit Congress Blog at: www.magoebas.com 


Frans Dely — Aerial Photography 
Coffee, Tea , Refreshments 
Chris van Rooyen - Birds in Flight 


Prof Les Minter — The Amazon & Frogs 


Lunch 

Workshops 

Coffee, Tea 
Guided Photo Shoot 


PSSA CONGRESS MAGOEBASKLOOF 2008 


3-1 Digital AV Circuit Overseas Results Show 


Supper 


Guided Photo Shoot 
Notices 

PSSA - The Way Forward 
AGM 


Coffee, Tea , Refreshments 
PSSA Forum - Your chance to have your say 
Lunch - Free to all PSSA Members 
PSSA Judging — The New Look 


Coffee, Tea 


‚ Guided Photo Shoot 


PSSA — Who's Who in PSSA 


Supper 
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TELEPHOTO 500MM — ` 
TAMRON 


SP Di 


—Ultimate Quality 
for Your Digital | | 
or Film Camera 


oC GE PTS ATTeCLUMN 


2005 


Fi: uL RE” ERD ET EN 
focal length: 500mm Exposure: Aperture fully opened auto ISO 100 (Taken by a film camera.) 


> Digitally he d s 
m xn ke Integrated featunng optical designed to meet the 
Ed Design performance cl cteristics of digital SLA cameras 


2. SP AF28-75mm F/2.8 Xr Di Model A09: compact Fast Standard Zoom 

3. SP AF90mm F/2.8 Di Marco 1:1 Model 272E: Medium Telephoto Marco 
4. SP AF180mm F/3.5 Di Marco 1:1 Model BO1: Superb Telephote Marco 
5. SP AF200-500mm F/5-6.3 Di Model A08 : Ultra Telephoto Zoom 


| ISO 9001 Certifled 

EL cnl 

| 150 14001 Certified 
ces 


mat CG erster. 
— me E 
Kata 


G & L AGENCIES 
Distributed by: G&L Agencies, P.O. Box 651342, Benmore, 2010, South Africa 
1] 


Tel: (011] 792-1097 * Fax: (C11) 792-4466 e email: sales@glagencies.co.za 
Call us for your nearest Tamron Dealer 
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Wednesday 15% 


Thursday 16" 


Friday 17" 


Saturday 18" 


Sunrise 

09h15 - 09h30 
09h30 - 10h30 
10h30 - 11h00 
11h00 - 12h00 


12h00 - 13h00 


13h00 — 13h15 
13h15 - 14h15 
14h15 - 14h30 
14h30 - 

19h00 


19h30 


Sunrise 
09h15 - 09h30 
09h30 - 10h30 


10h30 - 11h00 
11h00 - 12h00 
12h00 - 13h00 


13h00 - 14h00 
14h00 - 15h30 


15h30 - 16h00 
1600 - 

19h00 - 20h00 
20h00 - 


Sunrise 
09h15 - 09h30 
09h30 - 10h30 


10h30 - 11h00 
11h00 - 12h00 


12h00 - 13h00 


13h00 - 14h00 
14h00 - 16h00 
15h30 - 16h00 
18h30 - 19h30 
19h30 - 


Sunrise 
08h00 - 09h00 


Guided Photo Shoot 

Notices 

Diane Skinner - Macro Photography 
Coffee, Tea , Refreshments 

Barrie & Jill - Animation in AV's 


Prof Louiis Changioun - Magoebaskloof & Boer 


War 

Derek Pearman - Fujifilm (News & Trends) 

Lunch 

Congress Photo 

Afternoon at Leisure 

*Get together to leave for Barnyard Show 
(provisional) 

*Barnyard Show at Stanford Lake E | 


Guided Photo Shoot 

Notices 

Tim Grey - Photoshop/Lightroom - Wait for final 
confirmation 

Coffee, Tea , Refreshments 

Willem Oets - Digital Landscape Photography 
Johan Botha - Nature Photography - Wait for 
confirmation 

Lunch 

Tim Grey - Photoshop/Lightroom - Wait for final 
confirmation or Workshops 

Coffee, Tea 

Guided Photo Shoot 

Showtime 

Supper 


Guided Photo Shoot 

Notices 

Tim Grey — Photoshop/Lightroom — Wait for 
Final Confirmation 

Coffee, Tea , Refreshments 

Leon Joubert - Bitten by Sharks (Underwater 


Photography) d 
Tim Grey — Photoshop/Lightroom — Wait for 

final Confirmation 

Lunch 

Workshops 

Coffee, Tea 

Honours Get-together 

Honours Banquet 


Photo Shoot 
**Breakfast at Magoebaskloof Hotel — Optional 


Leave for home 


“Barnyard Show — Costs not included in Congress Fees 
**Saturday 18" Breakfast at Magoebaskloof Hotel — Costs not Included in Congress Fees 
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Misty Lake - Nicolene Oelofse 


My favourite place - Albe Gouws Stanford - Francois Rosseau 
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REGISTRATION FORM 


PSSA 2 
Fr AUDIO VISUAL DIVISION 
MAGOEBASKLOOF 2008 


Visit Congress 2008 Biog at www. magoebas.com 
Please complete one form per person attending 
Call Name: 


Are you a member of PSSA: (Yes/iNo) | | | [| AF Na:[Please fill in PSSA Application for Membership Form 


Which Camera Club? Ir m the Image (also electronically attached) and submit 
Holder of which PSSA Honours? with this entry form to become a New Member of 


[Honours from RPS/PSA/FIAPorAPS? | — — — — — — à — 1— 1 à  |PSSA and to qualify for Congress 2008 Member Rates 
EE elan N 
REENEN 7 DEENEN BEE Bee 


Contact Telephone Numbers: & 


Do you have any special requirements? 

Please list full details of any requirements including dietary as we cannot cater for any not listed on this registration form 
Please keep us informed if your situation changes. 

Please list details below: 


AFTERNOON INTERACTIVE PI MME 
Please indicate in the grey block your preferred workshop by selecting ONE event for each day by entering a YES 
If you do not wish to attend any of the programmes please write NONE in the grey blocks 
ee cues: LIMON el 3D Photography - Johan vd Walt 
L | Monday2 | Macro Photography - Dianne Skinner 
aes El Photobooks - Willem Oets 
eet eg | (a EE EL RAN ER EETL WO TEI 


da uU Eg IE EL] 3D Photography - Johan vd Walt Mi Em Cl 


ee Macro Photography - Dianne Skinner mre 
Underwater Photography - Leon Joubert ma € WEI 


Photobooks - Willem Oets ENSEM SEL 


SHOW TIME 
Please list details of AV's 
including medium, time 
and whether you will be 
bringing your own equipment. 


ment of C E 
Payment to be made by direct deposit or electronic transfer to our Cheque Account 
Account name: PFK 
Bank: NEDBANK Account Number: 1418036455 
Branch: SAVANNAH Branch code: 141848 
Account Type: CHEQUE ACCOUNT 


Please include your name as reference on the deposit or transfer. If payment is madefor more than one person please include all the names 


An e-mail or fax copy of your transfer will facilitate our reconciliation 


PSSA Members PSSA Member Spouse | Affiliated Club Member — 
[uie en Ne eel Early Bird payment deadline for all registrations is 15 August 2008 


Part Time: R250 d 
PSSA Joint Members Fees 
NEC RE UM 
ERA 
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THE PHOTOGRAPHIC SOCIETY DIE FOTOGRAFIESE VEREENIGING 
OF SOUTHERN AFRICA VAN SUIDER-AFRIKA 


(Incorporated Association Not for Gain) (Ingelyfde Vereniging Sonder Winsgrense) 


Reg. No. 54/01845/08 Reg. No. 54/01845/08 


P.O. Box 17073, BENONI WEST, 1503 Posbus 17073, BENONIWES, 1503 
Fax & Tel: (011) 421-0992 e-mail: photosoc@global.co.za 


PSSA - Membership of The Photographic Society of Southern Africa is open to anyone interested in 
the art and science of photography 


FVSA - Lidmaatskap van Die Fotografiese Vereeniging van Suider Afrika is oop vir enige persoon 
wat belang stel in the kuns en wetenskap van fotografie. 


APPLICATION FOR MEMBERSHIP / AANSOEK OM LIDMAATSKAP 


ES hereby apply for membership of PSSA Ek/Ons doen hiermee aansoek om lidmaatskap 
an Ordinary / Joint / Student / Junior" Member, as'n Gewone/ Gesamentlike /Student / Junior* Lid, 
and if admitted, agree to abide by all the regulations en indien toegelaat, onderneem om my nee te 
of the Society lé by alle regulasies van die Vereeniging 
* Delete those not applicable * Skrap die wat nie van toepassing is nie 


FÜEL'NAME/VOEEE'TNAAM,..-.: nimi dE E UND NEED EE EE 
(Prof/Rev/Dr/Mr/Mrs/Miss etc — Prof/Ds/Dr/Mnr/Mev/Mej ens) 


ID NOUMBE RID NOMMER irani tenere AEE EENS 
(Required for issue of Membership Card / Benodig vir uitgawe van Ledekaart) 


PHOTOGRAPHIC HONOURS/FOTOGRAFIESE KWALIFIKASIES oo... ese ee ee ee ee ee ee ee ee ee ee see ee ee eke ee ee ee ee ee ee ee ee ee ee ee 


ERT Ee 


TELEPHONE NUMBERS/TELEFOON NOMMERS A (A) iiit t t ee tem (W) 
CELL NOVSEL NB ......... eerte E-MAIL EPOS... EE 
DATE/DATUM......: intere SIGNATURE/HANDTEKENING … … eneen 


Banking Details : ABSA — Account No: 4052639245 


UAL SUBCRIPTION RATES: 1 JULY 2007-30 JUNE 2008/JAARLIKSE LEDEGELDE: 1 JULIE 2007-30 JUNIE 2008 


Ordinary Members Joint Members Junior / Student Members 

(Individuals) (Husband & Wife) (aged under 21 years) 

Gewone Lede Gesamentlike Lede Junior / Studentelede 

(Individuele) (Man & Vrou) (ouderdom onder 21 jare) 

Entrance fee/lntreegelde R75.00 R125.00 R50.00 
Subscriptions/Ledegelde R265.00 R310.00 R130.00 


TOTAL/TOTAAL R340.00 R435.00 R180.00 


Includes one membership badge per person/Ingesluit een lapelwapen per persoon 

Contact the Membership Division for Club Applications/Doen aansoek by ledeafdeling vir Klub Aansoeke 

Applications for membership received between 1 July and 31 December of any year are calculated on a full year's subscriptions. 
Applications for membership received between 1 January and 30 June of any year are calculated on 50% of a year's subscription. This 
reduction is only applicable to SUBSCRIPTIONS and not Entrance fees. 


Aansoek om lidmaatskap wat tussen 1 Julie en 31 Desember van enige jaar ontvang word, word bereken op ‘n volle jaar se inskrywing. 
Aansoeke om lidmaatskap wat tussen 1 Januarie en 30 Junie van enige jaar ontvang word, word bereken teen 50% van 'n jaar se 
inskrywing. Hierdie vermindering is slegs van toepassing op LEDEGELD en nie op Intreefooi nie. 


3mm 4 MAY 2008 
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THE PHOTOGRAPHIC SOCIETY OF SOUTHERN AFRICA 
REGALIA DIVISION PO BOX 17073 


CHAIRMAN : Reg Ansell Hon FPSSA FPSSA EPSSA BENONI WEST 
PSSA BANK DETAILS : ABSA - 4052639245 1503 


ORDER FORM 


* = Club Orders Onl PRICE | REQUIRED | PRICE 
PSSA BADGE R300 | | el 
*INFINITY BADGE R2000 | = | 4 

* BLUE INFINITY TIE WT EN Den 
SLIDE POSTAL BOX (Reinforced plastic) (Up to 12) | R850 | | | | | 
PRINT CASE COMMERCIAL SIZE | R2000 | | | | | | 
PRINT CASE SALON SIZE |m3000 | |. | 
ERIE MASK SELECTOR R1500 | | | 
ERIE SLIDE MASKS (20 HALVES PER PACKET) R1800 | | | | | | 
7001 GEPE Glassless Slide Mounts (100) R8500 | | | 
6002AN GEPE AntiNewton Slide Mounts (20) Full size | R78.00 | | | | | 
6801AN GEPE Square Corner Slide Mounts with Mask R9000 | | | | | | 
6802AN GEPE Square corner Slide Mounts with Mask | R90.00 | | | | 
6804AN GEPE Square corner Slide Mounts with Mask | R 90.00 | | | 
6805AN GEPE Square Corner Slide Mounts with Mask | R 90.00 | | | 
GEPEANTINEWTON SUPERSLIDE MOUNTS R14000 | | | 1| 


“HOW TO TAKE EXCELLENT PHOTOS” (Text book) |R13000 | #| | 
“HOE OM PUIK FOTOS TE NEEM” (Handboek) R30.00 | | | 
PSSA STANDARDS HANDBOOK (Postage included) | R45.00 IT" 


BOOKLET -‘PHOTO-JOURNALISM’ 


BOOKLET -'FOKUS OP TROUFOTO'S' 
BOOKLET - PORTRAITURE FOR BEGINNERS’ 
FOCUS ON WEDDING PHOTOGRAPHY 
ELEMENTARY STEPSTOBETTERPICTURES 


CAR DPPRCAMERA MOUNT BRACKET R750.00 | #| | 
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MAY 2008 dT E 


. Finance Division — Francois Roux 
. Membership Division — Sadie Glibbery 


. Salons — Willie Labuschagne 


1 
2 
3. Honours and Awards Division — Barrie Wilkins 
A 
5 


. Image/Communication - Toni Ballotta 


6. Audio Visual Division — Thomas Niemeyer 
(niemo@xsinet.co.za) 


7. Annual Programme - Pierre Wentzel 
8. Youth Division — Sadie Glibbery 

9. Website - Johann van der Walt 

10. Training - Barrie Wilkins 


11. Congresses and Conventions - Jill Sneesby/ 
Barrie Wilkins 


12.F.LA.P. — Terry Smit 

13. Excom — Francois Roux 

14. Regalia Division — Reg Ansell 

15. Judging - Jill Sneesby 

16. Competitions - Willie Labuschagne 
17. Documentation - Anne d'Oliveira 


18. Regional Directors - Willie Labuschagne 
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ay ACE MAY 2008 


Your PSSA REPRESENTATIVES 


PRESIDENT 


f: Vice-President 2% Vice-President 


Jill Sneesby, HonFPSSA, 


EASTERN GAUTENG FPSSA(Dux), MPSSA, ESFIAP NORTHEASTERNPROVINCES 
Sadie Glibbery, APSSA (vers) 041 581 1914 Willie Labuschagne, APSSA 
082 452 5099 jillsneesby@telkomsa.net 017 619 9698 
groowgran@mweb.co.za 


Willie labuschagne1 @sasol.com 


National elected Directors 
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Reg Ansell, Hon FPSSA, EPSSA 
011 491 0999 

Fax: 011 491 0999 
photosoc@global.co.za 


Francois Roux 
FPSSA, 016 423 1615 
jov@iafrica.com 


Terry Carew, Hon FPSSA, MPSSA 


Regionally elected Directors a 


WESTERN CAPE 
Niel Swart 

082 441 7253 
nswart@iafrica.com 


CENTRAL GAUTENG 
Anne d'Oliveira 

083 325 0478 
anned@iafrica.com 


FREE STATE & NORTHERN CAPE 


011 828 9907 Hans Slaghuis APSSA 

tcarew@mweb.co.za 083 632 6652 
hansslaghuis@mweb.co.za 

Pierre Wentzel, APSSA EASTERN CAPE 


089 898 6649 
piere@krooninfo.co.za 


Terry Smit, FPSSA 
043 796 3515 
mwismit@iafrica.com 


Barrie Wilkins, Hon MPSSA, FPSSA (Dux), NORTHERN GAUTENG 
Hon FRPS, FPSAESFIAP Evelyn Gibson, APSSA 
041 581 1214 082 899 6250 
owilkins@telkomsa.net stevlyn@ibi.co.za € 
Manus van Dyk, FPSSA 
073 910 1746 KWA-ZULU NATAL 
Maggie Lally, APSSA 


manus@nelspruitonline.co.za 


031 464 6762 
maggielally@3i.co.za 


iB 
Ten ener WESTERN GAUTENG 
083 306 7045 
ballottatoni@telkomsa.net Johann van der Walt, 
APSSA 
083 678 0877 
johann@vdwalt.net 
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for your 
precious moments 


Ground-breaking camera, 
earth-shattering value! 


Ignite your creative flame with the eagerly 
awaited PENTAX K10D. Enjoy new technolo- 
gies that are faster, more precise and more 
intelligent than anything else in its class. For 
example, 10.2 megapixel resolution and DDR2 
o 22-bit analogue to digital converter, 


automatic ISO setting according to where you 


Compatible with 
all Pentax K 
mount lenses 


set the shutter speed and aperture, and a fully 
dust and weather-proof body. The K10D also 
comes with a 'Shake Reduction' system that 
protects your shots from blur in any direction. 
Plus many more unique features that will leave 
you to be as creative as you want! 


www.pentax.co.za 


K10D 


7) Shake 
Reduction 


Even when you're not using film... 


r Aar 
"v7 


Imanac hy Darok & Marma Paarman 


...you re still using Fujifilm. 


When you have the opportunity to capture that once-in-a-lifetime image, 
the last thing you want is to be worrying about image storage. 
To avoid disappointment, always load your digital camera with Fujifilm. 


Available at Fujifilm stockists in various capacities. 


Dud YIU ANON 


512MB A i 
mini | 

S ur 
FUJIFILM 


—Ü FUJIFILM 


319£5219VIA 


